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©HE Degoi^atoi^ and Fu^nishei^, 



[June, 1885. 




THE PARIS 
SALON. 



By Theodore Child. 



OOKING at the 2,488 
oil paintings, 783 
drawings and water 
colors, 1,066 pieces of 
sculpture, 239 architectural plans, and 
456 engravings which compose the 
Salon of 1885, one cannot repress a 
feeling of astonishment at the prodig- 
ious artistic activity of the French, 
the more so when we reflect that only about half 
the works presented at the Salon are accepted, 
and when we remember that from December to 
June every year we are invited to a succession 
of important exhibitions of aquarellistes, pastel- 
Hstes, and independent artists, to say nothing of 
the numerous exhibitions in the club houses. And 
to think how much positive talent is required to 
enable a man to paint even a bad picture ! 

I shall not follow the example of those pro- 
fessional pessimists, who lament every year that 
the Salon is always the same and the pictures all 
mediocre. On the contrary, I am convinced that 
in no other country but France is it possible to 
see such an immense manifestation of art as that 
of the Paris annual Salon, and one of such high 
average excellence. 

Taking the pictures by classes of subjects, for 
we must adopt some method in order to guide us 
in the maze, we shall notice, perhaps first of all, 
a marked diminution in religious pictures, which 
used to be so prominent in the Salon, while the 
artists who do choose religious subjects endeavor 
to give them a marked character of modernity. 

Such is M. Dagnan's picture of the Virgin. In 
a carpenter's shop where the tools are strewn over 
the bench and the floor littered with shavings, 
the Virgin is seated suckling the divine bambino, 
whose head is hidden beneath the fold of an ample 
brown mantle ; the Virgin's head of pure oval type 
is enveloped in white drapery which conceals the 
hair. The divinity of the child is indicated by a 
kind of phosphorescent light shining from beneath 
the mantle and illuminating the Virgin's face. 
This is a most unorthodox rendering of the subject. 
For M. Dagnan the Virgin is evidently a synthesis 
of eternal maternity, and his aim has been to 
show the ennobling of a carnal and humanly 
beautiful face by the pains and joys of holy 
motherhood. The attempt is worthy of M. 
Dagnan's talent and the result most interesting. 

Another painter who combines realism with 
religion, is M. F. G. Uhde, a German artist and a 
pupil of Munkacsy, who has represented Christ in 
a long blue robe and without any traditional sign 
of divinity, receiving a troop of little untidy, 
realistic, modern children in a modern farm house 
kitchen with a red tile floor and a village spire 
visible through the window. This is a most 
touching picture, delicate in sentiment and beauti- 
ful in the soft realistic tones of the painting. It 
is one of the great successes of the Salon. 

M. Luc Olivier Mei*son, whose picture of the 
u Flight into Egypt," where the Virgin is seen 
nestling between the paws of the Sphinx, has 
become so popular by engravings, exhibits "The 
Arrival at Bethlehem." In the long street of a 
village Joseph is parleying with the hostess of an 
inn, who puts her head out of the window, and, as 
the old French Noel says, bids him knock at the 
other door, at the poor folks' inn. Meanwhile 
Mary, fatigued and suffering, remains in the 
middle of the street. The barking dog, the star 
light, the lights in the cottage windows, complete 
the verity and realism of this charming scene. 

M. Bonnat, the famous portraitist, has painted 
for the decoration of the Pantheon, an enormous 
panel representing the "Decapitation of Saint 
Denis." The beheaded saint, nude to the waist, 
stoops on the steps of a temple to pick up his 
head, while the pagan priest and the headsman 
start back in astonishment as an angel descends 
from heaven bringing the martyr's crown. 

M. Bouguereau also exhibits two large panels 
for the decoration of the Church of Saint Vincent 
de Paul, the "Adoration of the Magi" and the 
"Adoration of the Shepherds," conscientious works 
containing all the artists' qualities of smoothness 
and correctness and all his insipidity. 

Historical and decorative painting is brilliantly 
represented in the present Salon. The reconstruc- 
tion of the Hotel de Ville and the decoration of 
various new municipal buildings in Paris has given 



an impetus to the painting of compositions des- 
tined to cover vast wall spaces. 

An upright panel, "La VeUleey by M. Pierre 
Lagarde, is destined for a Parisian Mairie ; it 
represents a woman reading by the light of a 
lamp and surrounded by her children, while the 
father stands at the back in the shadow. 

M. Pierre Lagarde also exhibits a fine panel, 
"Super Flumina Babylonis ;" M. Ehrman a panel, 
"The Manuscript," which is to be reproduced in 
Gobelin's tapestry for the decoration of the 
Bibliotheque Nationale ; M. Baudoin, "The Be- 
trothal," a panel for a Parisian Mairie; M. Beroud 
three panels representing "Henri III. at Venice;" 
M. Albert Besnard, a vast allegorical panel of 
"Paris," with a background showing Notre Dame 
and the perspective of the quays and streets 
illuminated on the night of the National fete ; M. 
Landelle a decorative panel of "Modern Law" for 
the Palace of Justice for the town of Laval, etc. 

The historical painters treat all subjects, all 
epochs, and all countries. M. Cabanel has painted 
a group of waxen expressionless figures represent- 
ing Jeptha's daughter lamenting her virginity 
with her companions. M. Hector Leroux, whose* 
resuscitations of antiquity are always so charming 
and so full of distinction, has likewise painted the 
subject of Jeptha's daughter and also a Pompeian 
scene representing a girl rising on tip toe to kiss a 
mysterious stone let into the street wall and sup- 
posed to have strange powers over human destinies. 

M. Boulanger shows us "Cornelia, Mother of 
the Gracchi," descending the steps of her house 
with her two little sons, one on each side ; M. 
Clairin shows us, on an immense canvas, the 
Moors in Spain after the victory; M. Francois 
Flameng, a Marie Antoinette going to the scaffold ; 
M. Felix Barrias, "The Death of Chopin;" M. 
Bloch, the defence of a Breton village in i&71. 

The finest historical picture in the Salon is M. 
George Roehegrosse's "Jacquerie," full of the 
highest dramatic quality. We are in the four- 
teenth century at the time of the revolt of the 
famished peasants. In the hall of a splendid 
chateau we see one window barricaded with furni- 
ture, and, through the interstices, the sinister 
glare of flames ; the floor is covered with broken 
glass and through two other windows swarms a 
mob of infuriated peasants armed with scythes 
and pikes and staves. In the foreground, to the 
right, is a group of women and children, and in 
front of them the proud figure of the mother 
standing erect and defying the brutes who are 
rushing forward to butcher her family. 

The picture is full of horror and bloodshed 
and violence, which renders it disagreeable to look 
upon, but it is painted with a power and skill 
which promise in young M. Rochegrosse a master, 
for at present he is but twenty-two years of age 
and this is only his third picture. 

The portraits are not very numerous this year 
and few are very remarkable. The best are an 
exquisite portrait of a young girl in a brown dress 
and hat by the great sculptor M. Paul Dubois, 
who is also a great painter ; a portrait of an old 
lady in black by M. Bonnat ; a portrait of a young 
Californian lady, by M. Cabanel ; a portrait of the 
countess Orsetti, by an American artist, Mr. Wilson 
de Meza ; a portrait of the poet Coppee by M. 
Axilette; a portrait of Mine. Duruy by M. Albert 
Bernard ; a portrait of a little girl by M. Raphael 
Collin, and a portrait of a lady by Mile. Louise 
Breslau. 

The two most beautiful Oriental pictures in 
the Salon are M. Guillaumet's "Wool Spinners at 
Bon Saada," and "La Seguia, near Biskra," an 
Algerine interior and an Algerine landscape. The 
latter picture is particularly fine. Outside the 
walls of Biskra we see the narrow river La Seguia 
running between its brown banks and reflecting in 
its placid waters the cloudless blue sky. Three or 
four women are near the river and one stands in 
an attitude of simple Oriental dignity with : a 
pitcher on her shoulder. But what charms most 
in M. Guillaumet's work is its simplicity and 
sincerity ; it is really the air, the attitude, the 
color of Algeria that he paints, and that too 
without any research of theatrical effect. 

Mr. E. L. Weeks, an American, has a fine pic- 
ture on the line, representing the Ganges and the 
temple of Benares with its crowds of pilgrims, and 
Mr. F. A. Bridgman maintains his high position 
amongst the painters of eastern subjects, with a 
luminous picture, also on the line, representing a 
party of Turkish ladies being rowed in a boat by 
some dusky oarsmen. The picture is appropriately 
called "Summer on the Bosphorus." 

The landscapes this year are numerous and 
very strong. An American artist, Mr. Charles 
Harold Davis, has scored a great success with 
"Evening Calm," hung on the line in the Salon 
carrc. It is a vast exxmnse of meadow land with 
water in the foreground, and overhead a cloudless 
sky suffused by the golden light of sunset. 



Two new French landscapists, M. M. Auguste 
Pomtelin and Nozal, come to the front with 
admirable works both in oil and pastel ; an Italian, 
M. Guido Boggiani, has a fine study of olive trees 
on a hill side in the Abruzzes ; M. Auguste Durst, 
also a new comer, has two airy and fresh pictures, 
very true in color, "Le R<Sveil" a peasant girl 
lying on her back on a green hill side surrounded 
by cocks and hens, and a spring morning in an 
apple orchard. 

Mr. Alfred Parsons figures on the line with a 
fine English landscape animated by market people 
returning home in the evening. M. Jules Breton's 
two pictures, "Sunset" and the "Song of the 
Lark," are both very fine and the latter is perhaps 
the most beautiful bit of landscape ever painted 
by this most poetical artist. 

Other fine landscapes by Harpignies, Hanoteau, 
Barau, Jacomin, Sanzay, Montenard, Yon must be 
noticed also, with regret that we have not space 
to describe them. 

A German artist, M. Richard Friese, exhibits a 
large picture "Brigands of the Desert," represent- 
ing a lion and a lioness crouching on an arid rock 
and watching a distant caravan encampment. The 
painting is carried too far as regards details, but 
what power, what observation, what knowledge of 
the anatomy of the animals! This is the most 
remarkable animal picture which has been ex- 
hibited at the Salon for many years. 

As for the seventy- seven American painters 
who exhibit this year, I can only say that they 
play a very brilliant role in the Salon. 

Besides those whose works I have already 
referred to, a place on the line has been given to 
excellent pictures ' by Ridgway, Knight, J. L. 
Stewart— whose "Hunt Ball" is one of the sensa- 
tional and fashionable pictures of the Salon- 
Sargent, Pearce, Mosler, Miss Gardner, W. T. 
Dannat, Walter Gay, Alexander Harrison, Healy, 
and E. E. Simmons. 

Mr. Harrison's "Wave" is a poetical and care- 
fully studied picture of the rolling tide and the 
vast expanse of sea and sky at sunset. His other 
large picture, "On the Beach," is remarkable for 
the delicate study of tones and values in the nude 
boys represented standing qj^ running on the sand. 
Altogether the Americans have made a good show 
at the Salon this year, without however having 
produced any one great picture which will be 
remembered like Dannat's "Spanish Quartette." 

The sculpture department is as usual highly 
interesting, although many of the works are only 
definitive reproductions in bronze or marble of 
plaster models already exhibited at previous 
Salons, as for instance M. Falgniere's "Diana," 
M. Allouard's "Moliere Dying," and M. Hugues 
"(Edipus." 

The sensational group of the year is M. 
Dalou's "Triumph of Silenus." Seated on an ass 
the wine god laughs and sways from side to side, 
supported with difficulty by a laughing band of 
nymphs, oegipans, and children, who surround 
him, some rolling under the ass's hoofs, but all 
laughing and gesticulating and full of life and 
movement. The details of the group are charm- 
ing, but it is so complicated and the figures are 
so close together, tumbling one over the other, 
that the ensemble looks rather heavy and too 
much of a solid block. Doubtless the sculptor will 
lighten and simplify his model before having it 
cast in bronze or cut in stone. But, with all its 
faults, it is a wonderful piece of work. 

M. Dalou also exhibits a fine bronze funereal 
slab representing the old revolutionary Blanqui on 
his death bed, his emaciated figure covered with a 
sheet and a crown of mulberry leaves at his feet. 
The expression of the head is superbly rendered 
and the work is simple and grand. 

M. Croisy exhibits the model of a vast monu- 
ment to the memory of General Chanzy, and of 
the army of the Loire. Around the base of a 
pyramid soldiers of all arms, sculptured some in the 
round and some in high relief, are seen desperately 
defending the Hag. The composition is admirable 
in all respects. 

M. Mercie" exhibits a beautiful funeral monu- 
ment, a veiled seated female figure of Greek 
simplicity and purity of line; M. Daillion a fine 
marble, the "Awakening of Adam;" M. Aizelin, a 
"Nymph of Diana;" M. Agathon Leonard two ex- 
quisite ideal busts of "Beatrix" and "Ophelia." 

Two Englishmen occupy places of honor with 
remarkable bronzes, Lord Ronald Gower with a 
"Hamlet" meditating over Yorick's skull, and Mr. 
Robert Barrett Browning with a " Dryope 
tempted by Apollo under the form of a ser- 
pent." 

The American sculptors are represented by Mr. 
F. E. Elwell, who exhibits a clever life size statue 
of an Italian water seller, "Aqua Viva," by Mr. 
J. J. Boyle who sends only a bronze bust, and by 
Misses Hall and Gates who exhibit respectively a 
bust and a statuette of Saint John. 



